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Abstract:

Thispaperstudiestherepresentationof’Y orubatraditioninthepoetrycollectionSongsoftheMarket
Place by Niyi Osundare. It examines how the poet’s deployment of proverbial loreand
folksongs in his poetry. As the oral traditional performance, his poetry employs richYoruba
and literary devices such as the usage of repetitions such a way that Osundare’spoetic style
is unique. Osundare’s poetic style is infused with the experimentation inlanguage, usage of
Yoruba words and proverbs. African literature, especially poetry can beconsidered as the
byproduct of Africa’s historical experiences, It encourages the dynamiccultural varieties
prevailed in African society. The usage of traditional African literary andmusical elements
that attractive to ordinary people evokes cultural associations among thereaders. In the
paper titled “Representing Ethnology of Yoruba tradition: A Study on
SelectpoemsofNiyiOsundarediscussestheuseofindigenousY orubaconceptsfoundinthetexts.

Keywords:Proverbiallore,Yorubatradition,orality

INTRODUCTION:-

Folklore is an essential part of daily life back then. People were reliable on its
variousbranches like folksongs, folktales, riddles, proverbs, hymns, dance, folk ballads etc.
at thattimefolklorealsokeepstherecordofthelife.Ithasalsodonethepreservationofthecustomsof
the common people and consequently information of the people. The oral tradition

fromwhichfolkloreemerges,survivedbecauseitservestheinterestofthepeoplepreservingit.
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Sincethefolklorictraditionwasmaintainedbypeople,contemporaryeventsthataffectedthepeopleals

oaffectedthefolklore.ltstrengthentheculturaltraditions,andhelpingtoeducatethenextgeneration

Africa is a multicultural continent, people believe in their culture and tradition
andfollow it firmly because they associate it with their identity. In order to retain their
identity,theywanttoretaintheirthingsincludingproverbs,witwisdomsetc. Whattheygotfromthei
rancestors are as much important and relevant as it used to be earlier. Proverbs are not
onlymeant to decorate a language merely. They all are based on common sense or
experiencesandalsohelpustoconfrontwithdifficultiesoflifeandovercomewheneveroneisindar
k.

African literature, an area where the relationship of the writer with the land is
absolutelyrecognisedandunderstood,coversahugerangeoflanguages,cultures,andcolonialcontexts.
Literature in the African continent has its basis mainly in the traditions of South
African,Francophoneand Anglophoneliteratures. AkeyelementintheprocessofcelebratingAfricanc
ulturewastheliteraryadaptationoflorefromtherichoraltradition.InAnglophoneAfrica,the most
startling example of oral narrative style is Amos Tutuola’s The Palm

WineDrinkard. FrancophoneA fricanwritingofthe1950sproducedmuchautobiographicalfiction. Chi
nua Achebe’s Things Fall Apart includes an Anglophone perspective of colonialeducation.
Achebe highlights the ambiguities produced by the colonial encounter, but

therewasalsoaverystrongveinofanti-colonialnationalistwriting.

The postcolonial stage saw satire, ambiguity and hybridity become the
dominantmotifs of much African fiction from 1970s onwards. There was also a pronounced
moveaway from realist narratives to more fragmentary and experimental style. The ethnic
chaos,widespreadpovertyandoppressiveregimesinmanyemergingAfricannations,aswellasthecont
inuingdependenceonEurope,ledmanywriterstoquestionthewholenationalistprojectintheirwriti

ng.WhilethesecondgenerationAfricanwritersincludeNiyiOsundare,Festus
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lyayi, Odia Ofeimun, Femi Osofisan, Zainab Alkali, Tess Onwueme and Bode Sowande
andthethirdgenerationwritersincludeNgoziAdichie,HelonHabila,SefiAtta, ChrisAbaniandoth

€r8.

In contemporary African literature, Niyi Osundare occupies an important
position.Osundare achieves his objective of representing African oral traditions through the
poems.PoetryofOsundareisasiteofAfricanoralculturalheritageandcanbeclaimthatthe Africano
ral tradition is a rich and varied device of expression. Osundare tries to manipulate
theEnglish language with the infusion of many legends, proverbs, riddles and myths from
theYoruba tradition. Through the language, Osundare attempts to capture the tradition of
the AfricanpeopletofeeltheY orubatraditionandthe Africancultureamongthereaders.Inthecurre
nt paper Osundare’s use of the elements of oral culture especially proverbs and

YorubawordsinSongsoftheMarketplacecanbestudiedindetail.
DISCUSSIONANDANALYSIS:

NiyiOsundareoneofthemostoutspokenofthenewbreedpoetsfromNigeriacanbeconsider
edasapoetofsubstance. Theperfectinstancefortheemploymentofthenewstylesof poetry is
visible in Osundare’s poems. Osundare’s work uses a wide range of vernacularstuff and
literary idioms to frame its lyrical aspects of poetry. As a part of emerging
newvoicesincontemporaryAfricanpoetry,Osundaretriestoreflectlocal Africanexperience.
CriticalworkwhichemphasizesonNiyiOsundare’spoetryisJoeUshie’sdetailedessywiththetitle, ‘Cul
turalCrossingsinOsundare’sPoery’.Inthisessay UshiesaysthateventhoughNiyiOsundarelikeothe
rwrittenAfricanpoetshavechosentoexpressthemselvesinEnglishlanguage because of the
acceptance from the part of audience and readers. The

Englishlanguageusedintheirworkismadetoputtheweightofthe AfricanCulture.

AccordingtoUshie:
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OsundareisknownforhisdeploymentofdevicesfromhisY orubarootsintohis
poetry in English. Indeed so conscious and deliberate is his reliance
onY orubacultureandlanguagethatStephenArnoldhasdescribedhimasnotanAng

lophoneA fricanpoetbutaY orubapoetwhowritesinEnglish.(11)

[tissignificanttopointoutfirstandforemostthatNiyiOsundareisapoetwhodrawsheavilyfrom the
Yoruba Culture. He uses the English language but a domestication of the
EnglishlanguageisvisibleinthemajorpoemsothecollectionSongsoftheMarketPlace.Poetherein
corporateselementsoftheoraltradition.Onecanhighlighttwomajorthingswhilereadingthe
collection of poetry Songs of the Market Place. They are the incorporation of the
oraltradition into Osundare’s poems and the usage of African language, especially use of

theYorubawords andproverbs.

ThedominantaspectsofAfricanoralityinthepoetrycollectionincludethepresenceof
repetition, the use of the proverb, riddles and folk myths. In every culture proverbs is
anintegral part of the oral tradition. Proverbs are wittily saying that reveal the philosophy
andwisdomoftheAfricanman.AccordingtothegreatNigerianwriterChinuaAchebeproverbsisde
finedastheoilwithwhichwordsareeaten. Osundareemploysproverbsinhispoemstoshowtherich
nessinrepresentationofAfricanoralcultureinliterature.Intheearlyperiod,allattemptsofthepoets
werefocusedongatheringoralliteratureincludingFolkStudies,songs,proverbs, idioms, myths,
chronicles,riddles and wit-wisdoms. This literature includes
bothnarrativesandnonnarratives. Theproverbbelongstothenonnarrativegenre.Proverbisoneoft

hesignificantgenresamongtheearlycollectionoffolkliterature.

One can be analyzed the knowledge that social structure determines both
theexperienceanditsexpression. Theindividualswhoareassimilatingthesocialstructureareonthebasis

oftheexistingclassconsciousness. Therelationshipbetweentheseindividualswho
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belong to this particular community is always followed by the logic of the
classconsciousnesses. George Lukacs, Hungarian thinker and aesthetician advocated a
morehumanist approach to the class struggle. Class Consciousness as described by Lukacs,
isopposed to any psychological conception of consciousness, which forms the basis
ofindividualormasspsychology.Onthecontrary,hepropoundedthateachsocialclasshasadeterm
inedclassconsciousnesswhichitcanachieve.AccordingtohimClassconsciousnessis different from
the social consciousness. The class consciousness is intertwined by
thereasonandmatter,insteadsocialconsciousnessispurelydependinguponthebeliefsandselfdete
rmination.Inthiscontextclassconsciousnessisdeeperthanthesocialconsciousness.Sothat, the
social consciousness has its roots on class consciousness, people interpreting
andevaluating their actions on the basis of their self determination. Therefore the method
tounderstand the class consciousness of a community, we must focus on the existing

socialrelationsandthediscoursesamongthoserelationships.

One can evaluate experiences in three different ways. Among the first two
phases,peoplearebecomingmoreandmoreselfcenteredanditleadstothedestructionoftheclassc
onsciousness.Butinthethirdphaseindividualsarecapableofrecognizingtheirlimitationandhard
shipasitissociallyconstructedone,andrealizingthefactthatthesesituationsarenotthemerefateo
fthoseindividuals. Thedevelopmentofclassconsciousnessisvisibleinthecaseoflanguagealso.
Themereevaluationoftheoriesandideologiesinalanguagemayhelptointerprettheexistingsyste
mofclassconsciousness.Ontheotherhand,onecanonlyrealizetheclassconsciousnessandinterr
elationshipofdifferentclassesofasocietythroughcontinuousacquaintancesbetweentheindivid

ualsinsuchasociety.

Proverbs becomes more favourable for the Renaissance politics, because it
makespossibletheworldwhichnegatesthediscoursesofhistory. Thus,insocialistdemocratic

societyproverbsarelessapplicablethanthatoftheperiodsofmonarchy.
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Thepoemtitledas“Reflections”canbeanalysedonthebasisofitsorality.
Osundare’susageofproverbsinthepoetryissoprovocativeandsociallyrelevant. Proverbemployedinth

epoem‘‘Reflections”isgivenbelow:
The Lizard feeds on its own
broodAndwonderswhytheysayitbarri
ersltsfuturesinitsguts(37)

TheabovementionedproverbsaysthesocialbackgroundofthecountryAfrica.PeoplefromNigeriaare
sufferingoutofpovertycausedbytheleadersfromAfricathemselves.Proverbsarerepresentingthe
secondphaseofthedevelopmentofclassconsciousness. Whenapersonwhorealizesthathis/herfate
whichdeterminedbythedividedconsciousnessamongthepoorpeople who alive in their society,
finally curse him/her self because of the class
struggleprevailedinthesystem.Proverbsarereproducingthesameideologythatwhichcannotattai
naunityamongtheclasses. Thustheyalwaysdividepeopleonthebasisofcaste,religionandeven
gender. It always limits Man’s possibilities of a better livelihood. Another example

oftheproverbcanbefoundinthelaststanzaofthepoem‘Reflections™:

TheWorldislikeSolelBoneh’sSteamShovel
Itscoopsearthfromoneplacetofillanother.(38)

Apartfromthis,poetOsundareemploysY orubaproverbthatcannottranslatedinthepoem®“Onseeing

aBeninMaskinBritishMuseum”:
Lyajajejil’Egbe

IIeenil’esoye’ni(40)
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The meaning of the above mentioned proverb is suffering afflicts the stranger in an
alienland,yourtreasureisinyourhome.Fromthepoem*“TotheDinosaur’ onecanseeanotheruseof

proverb:
Thewhipthatcarvedweal O
nthefirstwife
Willdescendfromtheraftersomeday
Togivethenewbrideastokeothistory(41)

Inhispoem‘“WhoisAfraidoftheProverb?”’inwhichfootnotehegivesthisEnglishtranslat

ionofthesignificancethe Y orubaattachtotheproverb:
TheproverbisthehorseofthewordTh
ewordisthehorseoftheproverbWhen
thewordislost
Itistheproverbweuseforfindingit(101)

Inoneofthestanzasofthepoem“WhoisAfraidoftheproverb?”’whichresemblesaphysicist’sdefini

tionofastraightline:
WhoisA fraidoftheproverbOf
theshortestdistance(101)

It can be understood the connotative meaning of proverbs by analyzing it on the basis
ofdiscourse. Structuralists are considering proverbs as a part of Fixed Phrase Genre.
Structureof proverbs and riddles are not similar that of the conventional narratives, which is
alwaysconsidered as flexible. Thus some scholars have given static form to the proverbs.

Theessenceoftheproverbcan’tbefoundinthelinguisticstructure,butitisthereinthediscourse
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or social context. When we consider the collection of proverbs from the ages of Gundert,
itcan’tbeanalyzedthetextwithoutthecontext.Proverbs,whichliebeyondthediscourse,aresimply
aformofspeechwhichlostitshistoricalandsocialcontext. DiscourseStudydoesnotconsider
language as a structural form. In Structuralism it gives emphasize the form whichwas
constituted before the speech. However, Discourse Study follows the specificities
ofcontextinwhichspeechwasformedandthesocialrelationshipbetweenthelanguages. Apartfrom
thesemanticdifferencesbetweensignandsignifieddiscoursestudyenlightenthesocialcontext
which forms the meaning. Structuralism approaches languages as it always considerthe
similar in functions. Structuralism conceives the language as speech
community,grammarandinaccordancewiththefunction.Instead,discoursestudytriestoproblematisi
ngsuchcontexts.ItisverysignificantinthequestionslikeWho?When?TowhomandHow?inthe
usage of proverbs. The discourse study considers the historical contexts in which
theproverbs are formed. The relevance of the interrelationship between sign and signified
isarbitrary in here also. In the historical context the interconnectedness between sign
andsignifiedisdeeprooted.ltdoesnotmakesensethestudyofproverbwithoutconsideringtheconte

xtinwhichitwasformed.

ApartfromthisinSongsoftheMarketPlace,OsundareusesplentyofY orubawords.Someo
fwhichweretranslatedinthetextwhilesomeareleftuntranslated. PoetusedmanyY oruba words
in order to promote the Yoruba language and to reflect the African
culturethroughliterature. Apartfromtheuseoftheproverbsthereisalsothedeliberatemovementi
ntotheunwrittenpoetryoffeaturesthatcharacterizesperformanceinAfricanoralliterature. There
are the specific amenities for the use of musical instruments to accompany therecitation of
many songs and poems; usage of refrain which enhances the musicality of

thetexts. Thepresenceoftherefrain,whichdemandstheparticipationfromthepartofaudience,
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alsocanbeconsideredasthefeatureoforality. ThesefeaturesconfirmsthepresenceofAfrica

nculturerepresentedinthepoetryofOsundare.

OsundareusessomeofthewordsfromY orubalanguageinthecollectionSongsoftheMarketPlac
e.SomeoftheY orubawordsaretranslatedinthetextwhilesomearenot.

Examplesare:

(1) Tanwiji(9)
Mosquitolarvae(translatedinthetext)
(2) Omalanke(11)
Handpushedcart(translatedinthetext)
(3) OleebarawooooooOnyeoshiii(16)Th
ief(translatedinthetext)
(4) Babalawo(37)
Medicineman,herbalist(nottranslatedinthetext)
(5) Ekan(18)
Elephantgrass(translatedinthetext)
(6) Egigun(71)
Sivacottontree(translatedinthetext)
(7) Afemoju(78)
Dawn(translatedinthetext)
ThereareequallysomeofotherY orubawordswhichareusedinthecollectionwithouttransl
ation.Examplesare:
(1) molue, danfo, dagbere
(11)Nameofpassengervehicl
es.

(2) gari(35)
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Nigerian/Africanstaple
(3) Langbalangba(40)
Undignifying/gracelessly

(4) Esua
(72)Memor

yaid

Some of the words considered untranslated. There is no apt word for
theYoruba word in English language. There are some elements brought into the poems just
tokeepthemusicalaspect,apartfromthesemanticmeaningsintheiroriginalcontext.Osundareisapoet
whoshowshisconcernsforboththesemanticaspectsandmusicalityofthetexts.
OsundarebelievesthatY oruba,ratherthanEnglishisbetteruseinhispoetrytocapturethelocalflavo
rofthecountry,Africa.HisworkSongsoftheMarketplaceoffersusasthebestexampleofasuccessful

acculturationandthroughthepoempoetcouldtransferAfricanoralheritageintoprintform.

MypoetryisstronglyinfluencedbyYorubaPoets.Mineisthefiguredfancy.Metaphor,simile,
hyperbole,metonymyandotherfiguresofspeechpopulatethelinesasfishesdoafertileriver.(5

5)

Osundarealsousessoundsymbolsandsoundimagesinhiswork. ThisisbecauseY orubaisatone
language and as such sound matter in the movement of meaning in a normalcommunicative
event. Hence, Osundare tells us that “meaning is sounding and sounding

ismeaning.(MyPoetry,25)

Therelianceonanduseoftherhetoricalstrategiesof Y orubaoralpoetrysuchasrepetition,parallelism
, word play, alliteration and assonance as well as tonal counter point have

farrealityimplicationsforrhythmandultimately,theformofOsundare’spoetry. Writingonthe
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natureofrhythminhiswork,Osundarewritsthat*“rhythmformesystemicandpervasive.Itissecrete
dineveryconsonantandeveryvowelevenasbothengageinthemusicalunicornthatbegetsthesylla

ble.TheYorubasyllableisaunitofmusic”.(YorubaThought,15)

Osundare’s poetic creations draw extensively from the Yoruba oral tradition. This

isadequatelyfromtheY orubatradition. ThisisadequatelycorroboratedbyShook(2007)whenhestates

Osundare’snumeroustravelshaveinfluencedhim,butitisNigeria,withitslingu
istic and cultural diversity, that has most shaped his writing. In
hispoetry,OsundaredrawsfromtheoraltraditionofY oruba,oneofthethreelarg

estethnicgroupsofNigeria.(29)
ThepoethimselfconfirmsthistrustonthetraditionofY orubaoralculture.

Withoutanydoubt, Y orubaorAfricanoraltraditionhasastronginfluenceonmy
works. It is for me both a source and an inspiration. I was not
really“introduced” to Yoruba culture. I was born to it, and I grew up in it...
TheYoruba also have a deep fascination- no, fascination is a weak word-
anabidingrespectforandinterestintheword(ohun/oro). Wordsarenotjustthebuil
dingblocksoflanguage;theyareitscore,essence,andenabler. Withoutwords, no
language; without language no society. This is why the Yorubaconsider
words as delicate/ fragile/ sacred. A popular Yoruba saying.
“Eyinlounoreyin/loro.”Providedthetitle. ThewordisanEgg,formyvolumeofpo

etrypublishedin2000.
(Shook,29)

Inthefollowinglinesfrom“Advice”,thisisconfirmedappreciably:
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To

yourselfFrien

d,betrue

You farm a thousand
yamsAndtellusitistwohundr
edAlright

After eating a hundred

yamsY ouwilleatahundredlies(
19)

These lines serve as indelible moral rectitude. The lines have been composed from

theprominentapothegmdesignedtomakepeopledesistfromtellinglies. Asthe Y orubamaximgoes:
AgbetoKo’ogorunebel’okoT’
ope’gbalohunko
Ni’gbat’obaj’esuogorunebetanKo

nisaij’ ogoruniro.

(AfarmerwhohasmadeonlyahundredHip

WhoclaimedhehadmadetwohundredHi

ps

Afterhehasfinishedeatingtheyams
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Containedinthehundredhips
Hemustinevitablyeatthehundredlies)

ThemaximcontainsintheY orubamoralsayingnodoubtprovideveryrichrawmaterial
forOsundareinthispoem.ItistheoralitythatOsundare’spoetryillustratesthatNwachukwu-
Agbada(1993)identifieswhenhesays‘“‘proverbs,tonguetwisters,riddles,communaltraditions,e
venfolktalesinsnippetyformsarebuiltintopoeticlines,certainlywiththeintentionofAfricani

zingpoeticmeditation”

Theimportantfeatureofproverbisnoneotherthansocialitywhichexpressedthroughanindivid
ual. Theknowledgeproducedhereindicatesthesociality. TheStructuralistswouldnot often consider
the aspect of performance of a language. Instead discourse study oftenemphasizes on the
performance aspect of language. Utterance makes use of the expressiveaspect of language.
On the other hand language constitutes the consciousness. Here one
cansecthesimilaritiesbetweenthedualitiesIndividual/societyandutteranceandlanguage.
Bakhtin’s concepts outline a distinctive philosophy of language and culture that has at
itscenter which claims that all discourse is in essence a dialogical exchange and that
thisendowsalllanguagewithaparticularsocialorpoliticalforce.Heconsidersutteranceasthefor

mofexpressionofanindividualandthelanguageassocial.

Saussure’s concept of language is entirely different from that of Bakhtin.
Bakhtinemphasizes the social aspects of language. Sociality always changes in accordance
withlanguage. The sociality of the languages is changing through the times by the interest
ofclass,institution,andcreed. ThecontributionofBakhtinisbasedonSaussure’sconceptoflangue
whichisagainunderreconstructionwiththeexistingsocialvalues.Accordingtohimeverywordisinext
ricablyboundtothecontextinwhichitexists. Thusstudiesonproverbsinescapablyintertwinedwit

hthediscoursestudies.
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Proverbisalwaysmanifestsitsresponsetotheexistingdiscourseoflanguageanditsincomparabil
ity.Boththelistenerandspeakerseektheheritageoftheexistinglanguage.
Thismakesthediscourseofproverbpossible.Structurcoftheproverbwillbealwayssameorit is
unchanging. But at the same proverb generates different meanings in accordance
withcontextual difference. The distinctiveness of proverb is its representation, because
thosestatements are metaphorically represented in a distinguishing manner. The dubiety

ofmeaningwillbeexistedinthecaseofproverbs.

Each proverb carries two different kinds of reading. First one represents
the*“utterance” which is synchronic in nature and the other one is the “langue”, the
diachronicapproach. Proverb gets its contextual meaning through the interactions of
synchronic anddiachronic studies. Thus proverb creates its meta-studies in accordance with
the social andcultural milieu. Synchronic study shaped of the differences in the speech
events
whichincludeitscontext,oralityandgenre. Aparticularmeaningofaproverbisgeneratedthroughth
e projection of varieties of social and cultural contexts and finally diachronic study

ispossible. Thenumerouspossibilitiesofmeaningsarepossibleinthecaseofaproverb.

All the above mentioned quotes are becoming as a part of oral literature
withoutknowing the authenticity of the text. These are quotes have the same function as
that
ofproverbs.Itissignificantthecomparisonbetweentheproverbsandquotes,Liketheformoffolklo
re, in proverbs also does not carry a single thought of individuality and imagination.But the
meanings of these proverbs are determined by two different contexts. While we
areapplying a proverb in conversations we are taking context that is already there in
thetradition. Apersonusingaproverbistryingtoformabridgebetweentwodifferentcontextswhic
h is separated by the generations. A person who is using Absolute Quotes is

alwaystryingtoseparateitfromthecontextinwhichitwasoriginallyformed. Whentheproverbsorp
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roverblikequotationsmakingthespeechmorelogicalandclear,AbsoluteQuotesare
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leadingthecreatorofthequote,apersonwhousesquotesandlistenermorecomplexspeechevents.But
generallytheusageofproverbsand AbsoluteQuotesareconsideredassimilarbythelisteners.Butinits

deeperleveltwoofthemareentirelydifferent.

Proverbs are always putting the conversations into the tradition. It generates
thefeeling that the history is an unchanging process. The proverb, “the word and old sack
ofMappilaissame”’isnotabouttheMuslimsorChristianswhowerelivinginK erala. Mappilaswere
those people they were Christians and Muslims had to take the commerce while therewere
no caste existed “Commerce and Business” as the assigned job based on caste. Theimplied
meaning of the above mentioned proverb is never believe a businessman. In theModern
times all people turned into business and world is became consumerist society.
Butlaterinsomeothercontextsthissameproverbhasgotthemeaningracialcriticism.Becauseitis
separated from the original context in which it was existed. Thus it reconstructed
andreconstituted an entirely different meaning. In every usage of proverbs there is an
intention,which is the history is unchanging and the socially life was already built by the
powerfulhands. The proverbs are seems to be more simple because it is putting the complex
contextsoreventsintothemerelogicofcommonpeople. Atthesametimethese AbsoluteQuotesare

breakingthesmoothpassageothistoryanditmakestobelievethatthepresentlifeistheonlyreality.

HeretheQuotelikeproverbsareseparatedfromthercalcontextandusedintheentirelydiffer
entsituations. Thereisnoextensionbetweentheoriginalcontextandtheattributed one. Like the
proverbs the Absolute Quotes are also doing the same

socialresponsibilityofproverbswhichconsciouslynegatethehistoricalreality.

CONCLUSION:-
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All the discussions pave way to the ideological functions of proverbs and Quotes. Most
ofthem are narratives of different life which negates the historical realities of the society.
Nooneexperiencethesocialrealityinadirectway.Butitisusuallyreachesthepeopleasinthevarious
ideological forms of which included proverbs. Hiding the contradictions, to turn
apersonasauthor,tostrengthentheimaginaryrelationofindividualstowardstheexistenceofthesoc
alledreality,toreconstructtheexistingpatternnaturally,maketofeclthatmovingasstable;interrela
tedastheseparated;changingasunchanged,consideringpowerasblessings,toplacewonderinstead
oftheanalysis-
Liketheseproverbisoneofthesignificantlinguisticexpressionwhichalwaysinstitutionalizethelif

eandfinallyhumanbeingsleadalifewhichisyieldedtothepowerstructureofthesociety.
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